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ost of the walks we will take vogether will require the use
Mﬂ‘rﬂh‘ imaginatiom. This quality, which as a theater bover

you presumably have in abundant supply, 15 impostant
in MNew York because the city changes so rapidly. A 19%-century
anecdaote has it that a distinguished visitor was greeted downtown
at Caty Fall and given a tour of the aty on his way up to hinch, On
his journcy back down to City Hall he was shown all the changes
thar had raken place while he had caten,

Even in the course of preparing thes book, cortain buildings
that seem 1o have been in place forever have been destroyed. Only
twor days after finishing this chapaer, 1 was startbed 1o read thar the
Lambs Club, which had been the subject of negotation between
preservamonists amdd deveboperns, woukd inally be torn down, 1 have
keft the description in place in the=—1"m afraid—naive hope that vet
ancdther compromise may be cffected,

Whale many of the walks in this book feature buaildings that vou
will have to imagine, on this walk we will concentrate on what has
been hiere for a lomg tne.

It must be remembered, of course, that Times Square itsclf is
only a bttle over a century old, Before the wurn of the 20 century
this area was known as Longacre Square, and, like the Long Acre
aiszmict in London, 5t was home po stables, badksmiths, and horse
markets. It was, in effect, suburban, but two things were changing
its status: the automobile and the subway, both of which brought
this area of the city within the reach of people whe lived further
downtown and did not own horses or buggies.

Whar drew these visitors nosthwand? Temes Square was devel-
oped primarily as a pleasure center. Although there were theaters
and mussc halls throughout the city, cermain areas of wwn grew
m connection with specific industrics, like the garment center just
0 the south. The ndustry that created the neighborhood we are
abour o walk through was entertainment. Joumalism, then a5 now,
is 2 branch of the entertainment industry, and it was the arrival of
the offices of the New York Times thar gave the neighborhood s
name,

Let's begin our walk on the southeast corner of Seventh Avenue
and 42 Sereet, where there s an entrance to the subway appro-
prately decked our in neon. Orginally the staton undemeath was
a spur from Grand Central on the subway line thar came up the
Easr Side,

The Timer opened its new bullding on December 31, 19044,
with a display of fireworks, which inaugurated the sdea that this
wias tiy place to cclebrate New Years Fve, We're standing on 42+
Street on the downown ade of the sreet, looking aorcess a1 the
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Tirnds Square

rriangular Times building. It echoes the Flatiron Building ar 23
Srrect, where Brosdway intersects with Fulth Avenue, We can't re
ally judge vhe architectural ments of the tower since s surlace has
been altered many times in the past 100 years

Bedfore beginning our walk, let's ook back at the huge odbos
buikling on the southcast corner of Broadway and 42 Strees
When it was budle, in 1902, it was the Kmickerbocker Haotel and
was home o such distinguished tenans as Enmeo Carwsa, who
svorked a few blocks down Broadway when the ."l|i.'||ll|.lll|'|-lll Lip
era was there, a3 well a5 George M. Cohan, who performied in se
eral of the tleaters that were soon to be built o the north. The
lwate] served a very Balhonalbbs clienitebe, and the |.".'||.I|1|!|- Fashicn
sssabed I el & |'l.'|i|||||'|!.'L

able painter Maxheld Parrish was com
af (d King Cole for its bar. The hotel ws converted o an ofhoe
busilding before Wordd Wir 11 and the painfung was moved upown
to the 5t. Begis Hoel, where it has long been thie centempacce of
oe af irs restanrands

Mow let™s walk west on 42 Strect. It 18 hand 1o imagine thal
Ehis mEn -_.;_-.,I'.||l|'"||_'_|1 blosck was, during the last few decades af the
20F* cempury, a scwer. | e nyovie theaters an both ssdes of the strect
showed only pomography, Many buldings had been condemned,
but there were nds plans o replace them. YVanous cify Commussions
I i |.||||'.||-\.|_'|_| WayE Loy O :;|||.|||| the menmbund block |.||l.' |'|.||n. in
variahly Featured a trolley car, as if the kind of conveyance featured
o Disnevland™s Main Sorecr, US AL, would rransform the sordisd

(R '-:||||'-\.i||'|!.'_'. Emtds a ..=-I'!.'.-..'I'I-I| CAvVIFenmmenl
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Disncy wiould 1in Bt play a male in the street’s ronaassance, |t
it was another very un-Mew York IASCITINEOIN, rhee § (B A rhat -\.I‘-.'ul.-\:x!
the trandormation, The opening of a Gap store in Times Sguan
apnified o the 42 Strect Dovelopment Project that there was
fow g srong cnough suburban msddle-class oamst prescmse in
thie city o |,'l-|'|"\-||l.||||,' IVERIGES T4 :q.".;'..lll.-'l_' this 'H.l.'l.\.ll'lllll\!'_;l. |'-\:||'-q
less sirect, I the mad-"9s, the Walt Disney Corporation invested
536 millwsn (with comparabic
Mamding 1Faosn Moew Yaark iy
and Stc) w removate onc of
the most Beauriful buaildings
on the SLFCEL, W hich we're
approaching now—ithe Mew
Amsterdam  Theater, de
uwpned by the hrm of Hems
and Lalbent, which opencd o
19013

In a wav it was a blessing
that, like Sleeping Beaury, the
Mew  Amsterdam  had  been
dormant for s |l.-:|:.: ir hadd
been shur down as 3 movie
thearer in 1979, Had it been
remowated  earlier, it mighs
have boen modermzed, but
by thie msd-"Ps the value of
New York'™s architectural heri
tage was recogmzcd, and the
Hew Ameterdam Theater  firm of Hardy Hodeman P

ifter Assax jargs, which -.|'lc'. |.||

1izcd 1 hestoncal renasvation, was hired to restore the theater me
Vs Borener '_..'lllr:. Dismey was probably the adeal producer for this
theate : low its décor reflects the same tummn-af-rhe-cenmary Bxirv-rale
exthete that undderlies [Msney’s carly anamated features

From ns inceprion, the Mew Amsterdam was full of Europe
an 1|:-.I|.'|‘||.'x, with a mich sense of fantasy in s 20T noUYex |‘||,'|'|||
Frrtingly, thie first prodoction it bheld was A MWidneosmer MNyphr s
Diveasn. For the At mine vears after its renovatson, Disney's Tl
Lign ||:|-J.l|_.'?_ which LE ned in Ocrober 1997 was the antractson, and
n of Dasncy’s Mary
Poppiiss. The Mew Amsterdam is one of the only Broadway thearers

tor the next umpteon it will be the stage versi
that S .-'-:'|l_|||.=|| :e:lli.h;\-\.h TEsIFS Of VS i

Across the street is the Mew Victory Theater, It was one of the
hirst theaters to go up on thes block, dating trom 1902, when it
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NEW FIETREY TREANENL

MNew Victory Theater

wik bule by Onscar Hammersteus, Hammersiein was also inldimg

.-||||._|| INEEG |avish EREEFTAINMENE CENIErs araimd the oomer, like

the CHvmpaa, a huge building that combined theaters and restan
rants at Broadway and 44* Sireer. By comrase, this theater, then
namied the Be |'l|||'-|i|' Wik af infimare SPRCE BOF SCIINLAS IS Ham
mcrstein called it “the perect parbor theater.™ [is hst production
starredd Liomed Barrymwone

ot all of its attractions were senious, In 1923 Alie'y Teich Rox
opened here and, to the dismay of ontics and high-minded theater
goecrs, became one of Broasdway's longest-runnang hats. (A mere

twor years later Lorenz Harr, in his lyecs for “Manharean,” wrone,
“har fumire babies & We'll take o Alme’s /2 Tl Rase, /| hope
theyll lve to see it chise.” It soems worth notaing that 30 years
apo two years was considered a long runl) In 1932 the thearer
wias houghn by Billy Minsky and becamic the neighborfhinods first
burlesgque house. Minsky created a tacky Bafade that wias ogqually
.|',:|,|r-\.-i'\-||.-|ll,' Bk Il'-\:; I.-":I'H._ when it becamse the cirv™s firsp XXX |.|I|_'||
pormn theater,

Intercstinghy, it was the st theater to e renovated as the mew
42™ Srreer ook '.||.||'-:' ¥When i r|-|:|,'-|-|u.-.l in Decemmber 1995, he
stunningly restored Venetian exterior with its period lamps and
prandd staprcase almost socmed 3 marage on a stroct that was then
largely desolate, Renamed the Mew Vioory Theater, it presents
'\-.|||'l|'.|'\w.'..-\.\, |I-q_'|‘| ¢h :||,‘|||,'||'-. theater and dan g

et tio the Mew Victory is the Hilbon, another renaovated the
ater, intenddod ad a howse for musicals, whach respectfully oo

)



rated clemenis of the inie rices of veeo of the carliest theaters on 43
Street: the Lyric, whose ornate facade we will se¢ arowmd the corner
on 43 Street, and the Apollo, which was the fist Shubert Theater
in Mew Yook, Both these theaters had bong been movie houses
in the "50s and “60s, 42 Street was a place where you could see
second-run movies, at a bower cost than when they were few. By
the "Bl most of these anemas were showing pormo, though the
."||'l-||||-l held ot for a |I:.I:.: EEME &% & |||.|| ¢ Huat shoowed “sermons™
hlms,

Uhe s shaowy o open in chie Hileod, whach was o |:|H||'|_'|||'.'.\,_|_||-||
the Ford Center, was I:':|I_|I.'H.I.I.", a mmsical vemsion of E.L. Doc
torow s novel with book by Terrence Mcally and score by Lynn
Yhrems and Mephen Plaherty. 1t starred Mamn Maerie and Brian
Stokes Mitchell. The musical, like the theater itself, was the brain
chithd of a Canadian entreprencur namsed Garth Drabinsky, whose
bhookke
York state law that have kept him in Canada, Withour his chur

HIEE i.ll-ll.ll...."\- led oy numerois |||._||._!'|'.;'|'||«. unider Mew

however, this handsomely proportioned theater maght not exiss
The American Airlines Theater is an |_-||_'_!:.|||I_|'. restorod version
af the Selwyn, named for the Sclayns, who were busy producers
i the carly part of the 20® cenmiry. It 15 one of several thesters
i"l-'llll'-l'.lllll b the Koundabsoost Thearers o OgeIny, whuch |1|_'|_f|j|'_ %
hbe m the late "60s in the baserment of a supermarker on West 26
strect. Lake many CHE-(M |:'..--:u..|l.l..|:, COMPATICS thar were founided
back hem, 1 was deved
cd o revivals of classical
plays. Ohwer the vears the
Eoundabour has occasion
ally Presentadd now WO,
bt e saall focuses on revi
als hiere and a1 Stadio 54
1 diozen blocks |||l|-'\-'.-.|1
Although many peoph
e mhe gheater resent the
[algst s | [H) | COdpHate
named an  theators (the
venerablde Winrer Garden
up at 5 Streer was for a
o the Cadillac Winter
Crarden’), the wil 1N ETHCess
L} |II.I;:|.' COrparannns Lo

lend their namics to Broad

Secand Sligs Theater

==



way houses is perhaps the most amazing sgn of the rebirth of the
ncighborhood. Unal fairly recently no sharcholder would have
wanted his or her company associated with the theater diserce

As we walk west on 42 Swreet it seems worth noting the great
effort macde 1o retain the visual honky-tonk effect alwavs associated
with Times Square. Most of the buildings we're pasaing are new,
bast aan thee south side of the sireet close to Eighth Avenue 133 |5|L|.'_-:'.\,
Grnate meEeaec |'||I'|1p|l."|: called the
AMC Empire 25. [t 15 a mcasure
af the care that went intoe plan
ning the restoration of the block
that the Rgade of the Empire,
I'I"""Fh |'|.=|||‘"'| X |i|.".i].'\,ll. ab archi
ecrural distinction, Was  IFans
ported abouat 100 feer west so
thar some of the onginal fecling
of the street could be preserved
The Empire fagade is a reminder
aof the grandeur that used to be
associated with mosie palaces

Let’s rurn right and walk up
Eighth Avenuwe. (n the morth
west corner of 439 Srreet is an
B |':r._:-,|.,‘|-.l|..\j:| thiearer called Sexc-
ond Stage, which smarted in the
"Ths as a company devored to
reviving neglected contemporary
l‘ll.\j:|'\-\. father than classics, Le sl

does, though it also produces
new work. [is onginal home was  yig 2007 home of
o the top floor of a scedy hotel  the Mew Yok Times
st of ¥ Clentral Park West behind
the Dakora. [t then mowed toan
ather high Beor in a bullfing on upper Broadway, bait s cufrent
hesmie refleces the sophisticared attitude goward architectare of the
ew century. Second Stage hired the eminent Dutch archatect Rem
Koolhaus to create its new theater space inmde the splendid ar
deco shell of a defuncy bank

As we walk east on 437 Street we soc what were the offices of the
New York Times, which moved here when it outgrew the triangular
bualding sronaid the cornier, The NCWHHKIPEE 15 AW |I|.'J-\.!-\.||I.1 riercd
in a hage skysoraper at Eighth Avenue and 41* Street

Axwe make the first of our -._.'\-clul|:!.l_'\-\.-c||'||i|'-.:u|.|'|'|.'|!|'.:|l secms worth
noding, the vancty and size of the signs that abound. The birth
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The Paramoust building, whose manees
noeat sdvertides ihe Mand Rock Calé

of Tumes Square codncided with the birth of clectrical s ge. I
1916 the city [rissE da samng ordinance e G TR Ta T TS |'|||:_-_| SIS
Whien e e Bermard Shaw was browght here bie remmarked. ®Ti
st b wismderful for people who can't read ™

Standing on an sland m the maddle o ralhie, let’s look back ar
the distinceive marques that was created for the Paramownt T
whvertises the Hard Rock Café, The Par mesant

was built in 1926, 2 vear before the intPodetian of sound i o

ALCr, Wi |'|.\,|| IHIw

nctuncs, Iis opulence was such that—allepedlvy—peonde naid
I 4 k P

the admession fec "-!ll'-|"|'| to walk around s lavish ingefiors withaout

i bor wakch the film. The intericr of the theater

NECCERANEY PSS
nEclt was ten stories "I'!.'." When Radic Ciry Musse Hall swas bumile
sai vears later, 10 was deliberarely ok -\.|:,:|'||-,| ey 'i.'-\.II_:""\-\.' the wonders
iry, the Faoxy, which

- | P
of the Paramount and anather showplace ne
1

wis demolsshed m the "dlks, [rwas |'.|' "'-'!-'-“-i"i: of Ciloria Savanson
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standing in the ruins of the Roxy that inspired the Stephen Sond-
heim musacal Folfies.

Movie theaters in the "20s were competing with vaudevlle. They
diddnr just give you a maovic; there was also live entertainment. The
Paramount, of course, is remembered as the place where the young
Frank Sinatra rendered bobbic soxers hystencal durnng World War
11. Because of the ligh cost of real estane in the inflationary "20s,
the baalding was originally designed to have odfices in addition o
the theater. By the "50s the towering space that had been the Para-
meouni was more valuable as offsces than as an enteraimment cen
ter.

Let’s fimish crossing the strect. As we walk abong 43" Street, we
see the nowly sandblasted exterior of the Woeodstock Haotel, which
i tvpacal of the apartment hotels that proliferated in this neighbor-
hexod in the last decades of the 19" cemtury and the carly decades
af the 20%, They were desagned for people climbing the social lad-
der who could not yet alford vo build mansaons, ler alone pay fos
the azcable staff pecessary 1o maintain them. They could stay n
such hotels until they amassed enough capital to build ther own
homes further uptown. By the 1980s, when the neighborhoosd had
reached ns nadie, the Woodstock had become federally subsidized
haowmsing for the lderly and infirm,

It made headlines i 1999 when a gigantic scaffold being used
1o comstruct the Condé-Mast bullding around the comer collapsed
and [ell on vop of i, crushing a woman who lved on it mop oo
A few vears later the Woodstock was acquired by a developer and
rarmed imbn comdomimaams.

As we approach Saxth Avenuc we see the staely Georgian fagade
off the Town Hall, which was designed by the eminent firm of
McKim, Mead & White. The money for the building was donated
by a member of the Bliss amily (who were also mapor contribu-
rors oo the Metropolitan Opera) on beliali of the League for Po-
htical Education. The Leagie had been founded in 1894 when an
amendment o the Mew York State Constitution to permit wiomcen
pe v was defeated.

Unlike most of the bualdings in this neighborhood, which were
geared for show business, this one was intended to raise the level of
pelitical discourse, By the time it was finished, in 1921, women's
suffrage had been achieved. Nevertheless, its civic usefulness con-
tinucs tor this day. Tis intimate interior s perfect for lectures and
debares, and it excellent acoustics make it a great concert hall.

At the beginning of this walk | said we would not need to use
our imaginations, Here we have a choice. As we turn the corner
anto Sixth Avenue, we can look across a1 the office building called




the Hippodrome and imagine whan in was like when it was 3 huge
entertainmeent complex that housed a menagene in its bascment
and a stage |,'n|'|1|_'-||.'n.' with a water tank for agquatic ballegs. U we
can go across the strect, pop our heads mio the otherwise Spartan
bbby, and sce phastographes of the lost splendors of this most ambi
o of Mew Yook theaters

As we purn west on d4™ Streer, we see the Belasco, banlt m
1907 and named for the innwovative producer David Belasco, He
was most famous for his daring stage effecrs and lighting, thaough
he also ercatexd E':I.p.x thar have found enduning lde in two operas
by Giiacorma Paccini: Madame Brtterfly and Tle G af gl O en
Weir, Belasoo, who dressed in poesshy
garb, though hardly because he had a
prcstly outlook on e, had an apan
el m s theanes |l.iﬂ| a |'u'|'|,'||‘|||l-\:' tha
alloewed him e keep an eye on whar was

!:llilll.'_ an onstage, The intervor has a
oo lights behind stained glass, an innova
e At the mme sapce it obwisted the need
for chandeliers, which might restrict the
andience’™s viow, Supposcdly  Belasoo's
ghost seill inhabits the theater
A lirtle way down 44" Sarect is the
1903 Hudson Theater, whach s now
part e the Millenniwm Hotel. Te las naot
been wsed much as a chearer for many
years, bur & now mainly used for oor
Hudson Theater  porate events, This i a paty, because i
means peaple scldom have the oppor
turdey B see i beautifal Tiffany mosaic
I:|::;-. F|,|-\.'. a% ||||_' F:I:E"::,II"IH.. [N EIEL 1|!-q,' :"-.:l,".l. ".'il.'lll-r'l._ l..-;h'll.-: d wiih
Lionel Barrymore, the Fludson's At producton, Cesnn Kade,
sgarred has sster, Ethel
AdCross |_|||_' sLrcct 18 one |||".||c LR IREL | |_|'|.|||'|'|||'|p: and inmmare the
aters in the neighborhond, on an upper story of the Lambs Club
[he Lambs onginated in London in the mid-19* century, as a the
atrical and dining club named in honos of Charbes and Mary Lamb
1= members were show |_'u.'n1_'|lur The samse was true of the Amencan
version, and the roster of former membsers, starting with, say, Frod
Astaire, s extremely impressive. Like another fraternal showbie or
Fﬂ|'||_|'.\j=|_-ll|:_ the Frars, 1l.|||..,!| ".I_i || eys |'||-c|.,_|..|r|:e_' -.r:l'-un- 0 members
in irs Boasrs, the Lambs had their Gambols, Their onginal fonctson
as & convivial chub has been supplemented by phalanthropac active-
tics. The theater was even scheduled for demodition, bur a last




e compromise was effected so the theater willl remain within
ver andsther othice complex.

lLiet'™s e |||r|'\-|-_||.l.,|:, again :|:-I:|-i.ll'|:.: down toward the strctch
i 44™ SErect Chosest 1o |':||_l_|'.l|'. Avense, we scc one of the bus
cxt eormers in the neighborhood, a reminder of whar a bustling
area this was before the dusters of theaters and restaurants were
beoken up |'|!. |'||_|=;|,' |||g|'_ rocs. Each of these theaters is 1-|"||.'Ill.|:-\.||'|
desigmed, amnd a | have been beannfully restored

'|.w. carly as 1912, peopde were r._'I'\-'_-||||'.!; against the commercial
e that charactenized most of the theater, A resule ol thos rebsel
1 was the thearer now called the Helem Hayes, whach began ars
life as the Little Theater. It was indeed

litnke, hobding ondy 259 sears. Ml 11 weas
intended fos E'\-|:|-.||,|-,' 3 proper hiuase for
|'\-|_'|l.l. ihnak ||'.||||||'|‘| Ay INETHTRTE LAl

CioE I was renamed for the beloved ac

rress jn J9E2 . when the theater thar had
long borme her name was demolished
make room for the Marriont Marguis
Hotel. [rs current incarmation includes
597 mrats,

Cine of the nsosy beloved theaters on
Broadway, the Shobert, built i 1913,
wias named for the mily that construct
ed mamny of the theaters in thas nesgihbsos

Heden Hayes Theater

=y . e Pl s
LT "y, Y
‘_‘11 ||J ".‘{‘I J‘I ;. #{. .II

& 1% 4

Shubsssrl Theabes
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Fircnd @5 well as 3 chaam of thes

were b in Syracuse, Mow

£ doross LIse oy, 1 hie Shaberns
Vork, bur armived in MNew York before
World War L, when thas neaghborhiood was a boomn town. | 1l Bey
frami Syraense, the ttle of the Richard Rodgers—Losenz Hart ad
Apraticen ol Shake W[ EATE "s A Cowmedy & Errars, was an affecriomre
tmbute to the brothers Lee and 1. ). Shubert.) Thes theater was
namesd for their older baother Sam, wha fousded the business aimd
was killed at the age of 29 in a train crash,

e Shuberes sull marmaan their offices abowe the theater. Diur

INE B8 dlark davs of the Dk [reRsbsrn they werg EEMEroils T4 |l|l:-\.||:-\.
ers who wanted to rent thoir theaters, mast owt of innate altruasm
byiat "-ulll:i.'!u A% 3 WAy o EeCIng the ng |!.:|'||'l|||||||||.‘| sl thieie buasi
new—alwve. The Shubert's longest running tenant was A Chors
Fime. which o upied the lsiise fioe 15 vears

{Ine of the r|'||:|:."- thar termed Sardi's, an umassur
and-pop lralian restanrant, imto one of the ary's most bong-lasting

B e

Al LR ESTREN |.|:|.|:|' irks was §is |l|.-'.|'|.|'_'. s T "l'l,l:'\-._':ll.'\' chics,
the nerve center of Broadway, Another r!'llll_,:_ O COArsS, RS thee
tastiness of i apnatune dshes. Cancatwres af it oclebnty chentele
hve |||||||.',1||'. it wealls for many decades, Vincent Sards firse LEL iwedd
down the block, where the 5t James thoater nosw
stards, in 1921, ban it bas boen here sinee 1927

The Broadhwarst, next door to the Shobert, was named for a

Brosh playwnght who armved here in the late 19 contury and

has restanran:

Broadhurst Theater



had an active carcer nat just wrting plays bt managing theaters
all across the country. He opened the theater in 1917 with the
New York premicre of Misalliance

i |l|-l'| v his fellow coiimtryman

Lecorge Bermard Shaw, The proportions of the Broadhsmss make bt
an cxcellent theater for serious drama

By contrast, the Majestic next door, whose interior certainly
dives LR COk 105 TG, 0% _'_'h_'rh_'_| b fesr musicals, Ever sifee 1988
1t has ixen the home of Andrew Liowvd-Webber's The P we iy i
e l".|_|'I|.l||_ 1T II'-_I-.' N a :.'|:u.| -_||,||'.,-;_'_ even 1F vk I-\-_|:. this bk
secoidhand decasdes tromm movw, chat will stall be the case

Across the streer is ancdlicr house thar abo mosthy pldavs T 1)
miusicals, the St. James. [ts distinciv ¢ cxtemaor, fearng w hat bk
like an claborate bisdcage, was inspired by the architecture of Geor

gian London. At one point, in the mid-"40s, the 5t. James and the

wlapsstic, both fimished in 1927, hsd HII.1gu'rk and Haminerstoan™s
st pweo masterpieces runmng simultancoushy— Oblahoma! a1 the
St James and Carswsel ar the Majestne, One of 1 long-rmimmning

ICCCE CEmAns wid a theatncal .|.|.|||I wtvo o The W'y Tomiasry

W owe agan approach Eaghth Avenue, let's glance acrom the
strect At Sanith's Bar, a dimly br place thar serves basic food amd
ook at very reasonable prices, [t Frowzy ambicnce B a remindes
thar the theater once shared this neighborhood with the wordd of
boxing. Madison Square Garden was up the street ar 49% and the
mntervening ocks were hlled with samilar bars, as well a8 pamal halls
anvd trufung gyms, The neighborhood was also dominasted by seak

ke the maore culi

joings than catercd to chi LER T o T patrons,

manly advenmurous establishments that noww feed theaterencrs

Smath's Bar

[ iy



Befiore muening cast on 45™ Strect, let™s look scross Eighith A
enue and notice the warty fagade of the Al Hirschield Theater,
narmed for the beloved artist whose aniguely vivud and enduring
caricatures of Broadway shows began running in Mew York news

-

rpErs AN 1926, when ke was 23, The theater was dedicated n
June 2003 on what would have been Hirschields 100 birthdas

Although m osensible good
health, hie died |||||-_'|I|_ 1kt
mix momnths bechore he brth
day.

IThe thiearer itself, which has

a Moorish aspect both ouside

and in, -:-|*-:|'-:.'-| im 1924, In
aexs nameed for the man wha
baale ot, Maron Beck, wils
il budle the Palace, When
th_ull |.||||||.'\1I'||.|:I_ the head
af Jupmoyn Theaters, whach
owns it, dechded i showld b
wed the Hischield, his
hardest task, he sasd, was n

T

forming Beck's heis of his
decision, Their response was
entirely gracious,

Insle the theater & a gal
||_'| LR |||.|.'_||'|.'|| |:|:!'.|.|'||-C||‘|'\- H

lustrating plays and musscals g pirschield Theater
that appeared m the theaber,

mcludhng the ongmal 15946
production of Eugene O'Nall's The Tecman Comerlr and the 1977
production of Drecuds thar siarred Frank Langella T

| UFTINE, CasT, W 500 i SIFeTy h as dense as 44™ SErect i WETms ol
the number of theaters. The uptown side of the sareer nsed o be
cqually demse with restaurans, o luding one of the last rematning
I-\.|.-|..|_--. Uit Fad BCNIN 35 3 -.|'-|'.'||l:-.'1-.:., bt m the PrOSpeErnTyY ol the
furst vears of the 2 1% contury they wene all deminlished o make way
fesr et anodlser |'I|L|'| n&e apartment building

With the esceprion of the Imperial, 2 grand place for musicals,
all of the thearers on this stretch are fadrly intimare, making them
|'||_'r||_'|_'_ sCEiunpgs Baar |_1|.|'.'\. I||||_| .\_-tllll-\.-\.:all"‘-\. The hrst of thom, I'|'I'Il.'l.|
fosr tlse |'\-|||.,||,|.,|_'| Fll|||'| Golden, has olten been wsed bor simall-casg
shows, like An Ew LR withr Mike Nichols amd Elsine Max, which
introduced those Sccond City talems o New York in 1960, or
Heyormid Fiy _I"rrll.:.h'_ awhich intresdisced the Bris Alan Bennett, Peter
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Imperial Theatsr

Lok, Jonathan :'l|||.-\.'l.\, and Ddley Moore to America a few VEirs
laver, Ir has also boused intimare musscals like Aremue 0

I the s

wmeraf 205, rwo of the handiul of theaters not named
IO anyonc, whach for decades had been known as the Rovale and
the Flymsouth, were renamed for Bernard B. Jacobs and Gerald
Schoenfeld, who since the carly
Tiks bsd Fui

mizaticm. Mot evervone in I|||_'

1 e Shiabert ”'-E""

theater communiiy was enthusi
dshie abowiE nammne theaters for
hard-posed businessmen rather
than actresses of |'l|.|'.'.-.||_!:'|'!'\-\._
buf it was noted that the Med
ertandder, on 41% Strect, where
T o in | s, has |||||:_-_
been named for the founder of
the dymasty. [t was also pointed

ot thar the Shuberrs (a5 Bed

DOEMTAZmMOTo0n

me and Ceerry were commonly
Enown, as 1f Shubert were an
||||||||||!|-_ bk | had beoen metru
MEETITAS In FEsResmg g |||_':!:'|

borhood. When they ook O CE

Wiest 48th Strest




thee Shubsere |,-||'||'|in- in the early "70s, the most sensible step might
have bBeen o urn the theaters mito parking, lots, but Jacobs and
Sechesemteldd restored all the theaters sumpruously, sertmg an exim-
ple tor other theater oamers.

[he Booth, of cowrse, 15 named for an eminent thearrical Family
fee member af whom unformunately s better krowmn for an inci
denn in American history than for his theatrical acoompdishmenes. )
It too has often hosted one-poson shows, like thase of Lily Tomlin
and Barry J||,4||=|~|5ri|.'-.,_ bemer known as Dame Edma Everage. It
was also the onginal ome
N | :"il:l_'phl.'ll Sondheim’s Pa
bitrer Prize-winming musi
cal Swuday in the Park with
Greorge,  starring  Maney
Fatinkin  and Bernaderze
Peters.

Il any theater can be
called beloved, i is thwe Mu-
sic Box, which was bausly in
1921 by the prodscer Sam
Harris and the composer
Irving Rerlin l':lri.p,:m.ll'r.,
it was desgned to howse
revucs by Bedin, Harmns
wanted the theater o be
named [rving Berlin's Mo
sic Box Theater, but Berlin

refuscd. After Berlin died
i 19N the Sl berts, wihio
Mushe Box Theater co-own the theater, pro

poesed that Berlin's  name

Rnally be placed on the
marguee, but out of fespect for their Bither’s wishies his daughers
refused. Imies rime, the Mosc Box, whach cost 51 mallion to buibd,
was considerad expensive. Mowadays you'd noed masre than that to
produce a single Broadway play, In it intimacy and charm, there is
A berre Ll-l_'u‘!.ulq-\-:l thearer on Broadway,

Apart from many of Berlin®s own shows, the Music Box was
howmee 1o the first muscal to win the Puliteer Pree, the Gershwins'
03 Thee I Singr. In 1989 A Few Good Mer, by a young playeright
named Aaron Sorkin, opened here, A vear into its successfl run,
a4 YOUInE acror namicd Bradbey Whittord ek over the lead. A few
wears afterward, playwright and actor teamed together i The Wress
Wing.
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Let's walk cast across Broadway, As
of this writing there is a restaurant called
Bond 45 on the downtown side of the
strect—its clecine sign mimics the sgn

of 3 men's chothmg store that sood on
Broadway and 44% Streer far o kv <l
cades. In those days Brosdw ay signage
abo lnul e 2 waterfall and a Camel sign
that blew puffs of smoke over the strect
:'|-_- Lyceum, in the middle of the
block, has one of Broadway’s most im
poung facades, with it grand Roman
columns, Iz hardwsd ILC T i |_'|_I|_|JII:.

impressive, It opened in 1903, the same

vear as anether masterpicce by the archi
tectural firm of Herts and Tallent, the
Mew Amsterdam. When 1t opened, ir was
woted for its inclusion of shops for build
:I:.u:-.: 5 widade the '!||r.-,'|||.'r,_ like the Slerro
palfan Opera House

Theaters cast of Broadway are aften
dark, partly because of an old fashicaucd
way of thanking: if your play was in one ol

the clusters of theaters on either 44 o
45 Srrecrs you might prodic from =walk
m busaness.™ The customer wanis oo by

Hond 45 restasant

tickets for X, bun they're sald out I .|I.|1Lr'|II|| just ges haome and
get 1o bed early, the customer will rush across the strees and buy
tickets for Y. This paradigm for tcker- by
ing has not been valid for decades, especially
since the institution of the TETS booth in
Dhuffy Square, where last minute theatergo
crs can gt half-price tickers for thar day's
pertomuances. Mevertheless, the notion thar
the theaters on this side of Broadway will
it gt “walk-in business™ means ll'u_-. are
the last to be rented to produscers.

The Lvceum™s bocation may cxplain why
i the carly "70s it was home 1o the APA
Phocmiz Theater, which presemted  classic
plays directed by Ellis Rabb, and why. in the
late "M, Tony Randall used it for his N3

Lyceum Theabes
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tofal Actors Thaeater. Subsengpdeon scocs do mat depenad on *walk
in |'l|I-.i:||_"\.-. o
The |I:|I'|!|'-:I|' af lsitle businesses angd e SLALFANES than |_'||.'.|.'|._I:|

ized these strects was replaced in the batter decades of the 20® cen
tury by the corporate skyserapers that have made Sixth Avenue the
chilling thoroughfare iv s, s sidewalks supercrowded during the
workday and virtually empry ar night. Let™s nern back west on 46
street. The beown stone bubding on the downtown sade of the
sireer, |‘||"h.:|.l_|!-: d in the HIII!‘I.IIII"\-\.LIIIL srvle 2 Rndshed in 1894, ma

ook familiar—it was the sctting for the TV show Fame, based on

cxpersenocs of kids at the High School of Performing Ares
Among its many famous graduoares are Diahann Carroll, Lizs Min
ncily, and Al Pacino. Along with the High Schood of Music and Art,
Performing Arms was transferred vo the Feorcllo LaGuardia High
Schinl behind Lincoln Cenrer, andd this handsoime |‘:||||.1|||!.'_ i g
rebasrn as the Jacgueline Kennedy Omassis High School for In
ternational Carcers

Crn chie mortheasr coener of 465 Sereet and Broadsasy 2 reemimder
of how ghoow business mranstormed even the most basic commerce
[his cormer of the Actors' Equity buillding, the headgquarters of
thie .'|-_I|||'\-\.I Liriest, |:'.|_'-,‘|
t be a branch of the |
Miller shoe store chaim.
Berween the o Wirld
Wars a lot of imagina
ton was given tor design
ing shoe stores—though
e el I|1|_' Ofies Of
Fitth Avenoe. Mows
ilays shoe stores redlect a
miofe urlitaman aondset
Mot many, for example,
have stane Rcades, naor
i I|'-:;'. |‘|.|'.|; I|'||_' ST ||['
grand statuary this ong
does. Look wp bo the
secored story amd yoa'll
bE S = "-I.".l!:"ll:l'l."‘-\. of soime of
1% Famows clients in their
st Lo roles: Ethel
Barrymeore as I::'|'-!||. lia,
Maribyn Miller in the ticle

The Actors” Eguity building




rale of Jerome Kerm's mu
sscal Samary, Mary Pickford
as Laitle rllrl_l |'-.\_I|||'|[|-;_'r|:n.1
and—whar will come as a
sufpnsc Lo those whee for
get that grand opera was
once part of popular cul
e rI||.- E':rl_'.\jl ST
Rosa Ponselle in the atle
role of Bellini's MNorara
The statues are the wark
of AL Aforbhing Calder, wha
15 mod as well known as his
s, Adexander Calder
Let"s cross onto the s
land in the muddle of the
INECr=CCiEan -I-;.'l.'|'|_I||I.'.|”!.
this treangle is called Fa-
ther Duify Square, for the
man whodse satue stands

i Bl msdalle o thee island
Father Dhutty was a cou
rageous  chapliin  dusing
World War 1| who had carlier served as the pastor of $t. Malachy's
Church around the cornmer west of Broadw: Ay €N U Strect, ||:-|'_|_'_
knovwn as the Actor’s Chapel. Bur first we encounter the statue of

5k Malachy"s Church

a man who was one of the most famous and beloved performers of
the first half of the 20 '|.'|.'I=IIIF:. ['il_'l:'fb'_‘l_' M. Cohan. In his capacity
i actor he had appeared in the original cast of Eugene O'Neall's
autcdmographical Ay, Wilderme, Bur e was better known as the
composer of such songs as “Over There™ and *Give My Regards
v Broadway.®

Since 1973 this island has been best known as tye home of thc
TETS booth, a progect of the Theater Development Fund. [ sclls
half-price and discounted tickets to shows both on and off Broad
WAY A few hours before curtain timee. In 1973, not only was this
neighborhood tscll on the skads, but nearly two-thirds of Broad-
WY theaters were dark, The TETS howath wvas imtended o sEmu
late '.|1|.|r i '!|I-q_ ITEOTRE TN I:]|-;,'.|I:|_'||.l_'||||1;_'

[n those days, when the top price was rarely more than 510, the
difference berween a half-price theater ticker at 85 and a first-run
maavee ticket ar 52 made the idea of live thearer more attractive
lhe booth became especially pogalar wath out-of-towners, 1w the
extent that a survey of tounsts staving in Times Square hotels in



the lare "M revealed that thev didn't know every theater had ies
T ROX ||':|‘|.L|_' ||||_"\. ||'|||',|!_l|||l, I|||_ WA Yokl |:| -|:!-_||r A TIKECT Tl &
Broadway show was by lindng up in Dulfy Square.

Lers continue along 46™ Strect, Dwo dlustreous names ace us,
Ricliard J:hu.il.'._l:r"- of the left and Lung-Fontanne on the nghe
Let's start with the Lune-Fonranne. [t was It im 19000 a5 1
Ll gutshed producer Charles Dillingham, who un
fortunatehy sustaned huge bosses in the 1929 sock market orash

ez by the chst

He realized that the maost profitable way to use the space was 1o

im0t into 3 movie theater, which it remamed o 1958, when
IT Wiis ||;_'.||_|:|I|.|:l. e avated and restored o ||.'...'_|r!I":I oy witly Al
fred Lunt and Lyan Fonranne appeanng in ong of their greatest
triempphs, the Swiss playsright Friedrch Duerrenman’s The Visrr,
directed by Peter Brosok

.|||-_' Il.|'||'\-\. ST T |-,|-.r '||||||A||'.l..|'. STArs; I|'||."..' WCrT natiiw:a

stars. Throughout their career they woured their shows across the
country, performing in theaters of all sizes, sometimes even in high
s byl Eymnasisms Because they were tofally dedscared vo the oraft
oo g |i.-|!l_, they were celebrines without even r|.'J||.-'||'.|.1 1. A JPair -:-I'
T | AL s ||||_'.\,|||_'| WS |_||_-\.'i|q., lI|_'|i tir thiem |.'|I'..'|'_ |'||.'|I'|:.T, ||'-'.'|-.'r|.'-.|
b tleeir scats for an opemng, they heard applanse. “There must be
someoave famous here onight,”™ Lunt said to his wake. It apparenily

didn't ocour tor him that the applause was tor them

Richard Rodgers Theater




Oine of the great tians of Meow York real estate for much of the
20* century was the Chanin I:Il'lli|!|, best known (o an odd, meral-
ls¢ skyseraper across from the Chrysler Building on 42 Street, In
the "2k they buile several Broadway theaters, including, in 1924,
ong that for many years was known by the highly unimaginative
name of the 46™ Street Theater. In 1990 the producer Alexander
H. Coben, who had prodeced Fichard
Riosdgers™s last masical, § Rreovemiber
Mama, proposed to the NMederlander
Urganzzation that this theater, whoch
they owmed, be repamed in Rodgers®s
honor. It might more fardy have been
named the Frank Loesser Theater, sinee
Loesser had twao huge hits here, Gaw
and Dol and How to Succeed im Hur-
reir Wikhone Really Trwdmg But therc
are many begendary namees thar have
not recewved theirr due=—{ole Porter,
Tennesser Willkame, Arthuor Milber, and
Jerome Kemn, to name just a few,

As we proceed to Eighth Avenue we
pass the art deco fagade of the Para-
mount Haotel, whose interior under-
went 2 mapsr modernast renowation in
the "80s. les invithng extenor makes a
strong contrast to the Marrioon .H;n_]ui-.
back down the street. Desgned in the "7s, when the neighbor
baesd weas snill very =iy, the Marquis was built as a fortress o
protoct s guests from the owiside world=—even its ||||,‘||,‘|!|' i o the
cighth floor.,

Let™s walk briskly up Faglith Avenue to 47 Street. Depending
wn when you rexd this, you may stll be able to look across Eighth
o see the hodgepodpe of buibfings that once constituted this
neighbaorhood, most of which have boon replaced by high-nses. As
w furm ondoe 47 Street we soe the ;'Ir.lum fagade of the Biltmore,
which was restorcd in 2003, [ts ivcrior is also a gem, an extremely
intimare spage, [t is best known as the home of the musical that
camsed 2 sensaton in the "60s, Mair

From the labe "80s untl is acquisinon by the Manhartan The
ater Club and subsequent restoration, the Baltmore was dark, s
intenior was vandzlized, and it was often reporeed on the verge of
dermsolition. Tis salvation was contingent on a -.,1srt1p||.|;.11|:tl plm. rhuat
invodved Building a high-rise around it—this was a case where far-
sighted planning benefited the theater. The shorsighred positon
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Eiltmgre Theater

wiould have been simgply 10 destroy the theater, whsch wias cxiremels
costly 10 pesrore—bat '.'||I|:_'\_|'I|I.'|'|'.".I Ly ]"""'Il.:.. .|'!1||r-\.|||'|!.'_ dex l-':'-'l"'-""-
AN |_-.|'-, aks bor proscrving the <ty s listory, emabled both ceonomed
gronwth amd the retenisnn of an |.'-.'.I.'-|.'I1Il.".:. valuable thearer
Across the street from the Biltmare is one of only two Broadway
theaters named for cates. The Brooks Atkinson honors one of
thee Few New York Tisrs crtics who II'|I...'\_:I'. e deserbed 45 beloved
irkinson became the cric of the T im 1930 and, « Loept or a
hiatus |'i|4r|:|!_lL World War 11, when he asked oo be J'.'.I:..'Ill.'l.| T COwCT
":II_" I|'|i:|:,:'\-_ e l.I|.".-.|'|‘| | i"'.'lll‘ll.ll.llll 1 -.| .I:II""I

the war (and, among
Ler i Chinal, he remainegd in that st unkdl 1%kl

Brocks Atkinzon Theater

i
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Eihel Barrymore Theater




A few doors cas s the Bdison Horel, whose lobby boasts
charming art deco murals, It houses a migheclub called The Supper
Clubr in 2 space that was once 2 theater. Tis best known renant was
(M, Calcusra!, which caused a sensation when it opened downtown
in 1909 but had lost its shock value when it moved here, providing
irissons brgely for forcign poarists,

In the "BDs its coffee shop, Café BEdisom, was nicknamed the
Polish Tea Room. Even the reference that is being parodied now
soems 4 limke obscuwre—rthe Russaan Tea Room, on 37 Street, fa-
miously advertised as “slightly 1o the lefi of Camegie Hall,™ was in
its later years a celebrity hangout with an emphasis on Hollywood,
When it opened in the "20k, it had indeed been a tearoom whose
clientebe consisted of White Russians, refugees from the Baolshevik
Revalution, many of them involved i the ars, Iis décor consisted
of antigues from the czarisy era.

The Polish Tea Boom has no such amenatics, I8 was operated by
an eldery couple who were survivors of the Holocaust. In 20601
Meil Simon wrote a play abour them nitled 45 Secomds from Browa-
way. The Polish Tea Room's chentele consisted of people who
wingked nearby—theater people of the muts-and-bales vanety, pro-
dscers, managers, and of course actos,

Across the street 15 an unusually graceful theater, the Ethel Bar-
rymare, which gives the theatergoer a stromg sense of proximity to
the stage. Unlike the many Broadway theaters that were renamed
for stars after they had been standing a long time, this one wis
named for Barrymore when it was buile, in 1928, It has housed
many important plavs, notably the oniginal 1947 production of
Tennessce Williams's A Strecrear Named Desre, which catapulied
Markan Brando oo stardom, and a revival in 1992 wath Alec Bald-
win and Jessaca Lange,

Thas time we won't cross Broadway, We'll just look ag the Pal-
aoe, which was the destination of vaudeville stars for decades. Many
of the office buildings in this neighborhood a century ago were
booking offices for theaters across the country. One of the virtwes
off vaudeville in the eves of the producers was that the performers
prevaded their own costumies and scenery—all you had v supply
was the stage. The PFalece has been a Broadway theater for many
Y rs—{he aof ity attractions in the late "6ills was wrnpﬁ;ln:l'!.' a
musical about s neighbor George M. Cohan, called Creonge M
with Joel Grey in the title role. The Falace is fondly remembened as
a place where Judy Garland gave concerts over the years, including
a famous one in 199 !il'l-l1|1']:|' biefeare she died.

Walking up to 48" Street we see the other Broadway theater
named for o critic, the Walter Kerr. [y renowation was another
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brainchild of Rocco Landesman. Before its renaming, this theater
was called the Rirz, and its interior was farly mundane. Landesman
discovered that the orginal, more elaborate intenor decoranom was
never completed because funds ras

ut when the Great Depression

took hold. In honor of Kerr, Landesman resurrected the ong wal

*20s design, which gave

the interior a famry-tale
FHW.

Prisceedl g l,|'.|l.'. 1]
48h  Sireet, we ap
proach the Longacre,

i another nicely Prroper

maised theater srable
for non-musical plays
Here we will call an
arhitrary  halt tor oanr
polrmey, As we move

——_l_._..-|_—.|__-. el

uptown, more  and
more af the theaters
are surrounded by ho
tels and high-nses only
recenitly consrscied.
Besides, this  the
ater serves as a useful
bookend, a reminder
that the area through
which we have walked,
a neighborhood with
cXCIting  CONNOtatmons
all over the world, was

once known largely fior
its harse rading Waller Kerr Theaber




